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MOUTH FOR WAR 


Words and Music 
VINCENT PAUL ABBOTT, DARRELL ABBOTT, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


This song begins with a powerful unison riff by Guitor ond 
Boss. The sound of the Guitar is extremely distinctive with 
heavy distortion which із probably created through some 
sound effects processing rather than through o guitar amp. 
Note also thot a short delay із in effect and the high notes ore 
boosted, 


The Drums sound is very stiff, creating о metallic sound with its 
bass drum, 


Qn Intro 1, emphasizing the accents on the Boss line, the whole 
band must accomplish the togetherness with a nice groove. 


The slide technique is well incorporated onto the Intro 2% riffs. 


А 


Guitar and Boss should play legato. The X marks on the Guitar 
chart on the 8th bar of the Intro 2 mean mutings with the left. 
hand. Here, the harmonics on the high notes produce exotic 


Secion D is о Guitar solo. The sound processing includes 
strong distortion and some type of chorus, A double lime 
passage appears in the last four bors of the solo. Make sure 
to pick each note clearly with alternate picking. Note also tha! 
а delay із in effect on the last two beats. 


Be careful of the tempo changes from Section K. It becomes 
much faster, but your rhythm should not drog. 
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DOMINATION 


VINCENT PAUL АВВОТТ, DARRELL ABBOTT, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


Intro 1's riff із in on up-tempo, eight-beat feel. Notice that the 
зате riff reappears in Intro 2, this time in double lime feel, 
nolored in sixteenth notes with the tempo being half as slow as 
in Intro 1. Аз for Drums, а succession of sixteenth nules are 
played with bass drum. Use of double-pedal should enable 
you to play the notes with accuracy. 


Тһе bar right before Intro 3 has о prearranged phrase with 
triplets. Staccato notes on the Guitar transcription are pro- 
duced by light palm-muting with the righthand, 


Although the unison riff of Guitar and Bass which begins о! 
Intro 3 is very simple, it can fall apart without the accurate lime 
and execution of those sixteenth notes. 


Guitar uses heavy distortion throughout the tune. Try to 
articulate well while picking notes clearly. Boss and Drums 
need to play loudly, too. Try opening the hi-hat a little. 


Sections H, |, and J feature a Guitar solo. On Secion H, the 
solo is played over one chord (E); however, it is extremely fast! 
Although solid, advanced technique is needed here, the y to 
ploying this section is to employ hammer-ons and pulloffs 
effectively. Section | features two Guitars creating harmony. 
Try to be real tight. 


Tempo starts to slow down right before Section K and Ihe 
overall groove becomes heavier. 


G D € DE DE 
سس‎ 
me ZZ ЕЕ 
سح‎ 
з 

سح 


| 


| 
| 


| 
| 


| 
| 


| 
| | 
| 
| 


1 
И 
||| 


x || 


D E 
ee 


| 
| 


ПЛЕ 
||| 
| 


| 


DE 
—— _ ——ӱұ 
سح‎ 
e 
سح‎ 


I KITE 


11111117 


| 
| 
| 


| 


ГЕЛІ 


the end 
di - vi- ni. 


That you'll p 
ing — 


| 


| 


the price ہہ‎ 
is reach 


ny. 
heart 


e 
New blacked 


dz 


| 
1 


š 
з 
z 
< 
š 
8 


Then calli you 


| 
| 


Im, HIT} ИП 


; 
! 
| 


for - ға when there's mo - thing else 
played а trick Sid you in blick by blick ТІЙ your 


| 
| 


ill 


| 


| 


your-self You will 


ED 


| 


| 
| 


| 


السا 


pi 


| 
| 
| 


دسا 
ہے z. === а=‏ 


| 
x 


7 
دح === 
سس سس 
ج ججج ج ج جج Бк‏ 
SSS Eee‏ 


x 


Y 


| 


| 


NI m шау 


qm щи 


ри 3 


FUCKING HOSTILE 


Words and Music 
VINCENT PAUL ABBOTT. DARRELL ABBOTT, 
REX ROBERT BROWN ana PHILIP HANSEN ANSELMO 


is extremely fast. At Section A, с 5-bor pattern із Pantera has very unique vocal sounds, This is notable in this 
tune os seen in an apparent over-recorded shouting that occurs 


right before Section С, creating o very destructive sound. 


Despite the uptempo, Drums should play with power. Hit each А Guitar solo is featured in Section D. While а heavy-duty 
поїв as strong оз possible. Those sixteenth notes on bass drum distortion is employed throughout the song, o woh-woh pedal 


may be difficult to execute unless о double-pedal technique is is added in this section and probably stepped on every ٠ 
beats. Watch out for the extremely fast possoges between the 


incorporated. 
5th and the 7th bars of Section D. Use alternate picking ond 
pick each note clearly. 


езде Фу. ff b d Bass and 
repeatedly. It is a unison riff by Guitar and Bass a 
eoch should lock into one another tightly. 
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Words and Music Бу ` 
VINCENT PAUL ABBOTT, DARRELL LANCE АВВОТТ, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


The sound of the Guitar is natural and clean with some type of 
chorus. Arpeggios are played over throughout the Intro. Both 
Boss and Drums are playing softly here. Notice a percussion 
instrument, СаБаза, із added. 


On Section A, an eight-beat patiern is played by Drums with 
arim-shot. Although itis a simple phrase, play it with a gradual 
force insteod of playing it too sofily. 

A Guitar solo tokes place in Section В. Distortion and a wah- 
wah pedal along with the tremolo bor are employed through- 
outthe solo. 


The overall dynamics intensify at Section С. Heavy distortion 


Fm FfmlonG) Fim 


is in effect on the Guitor. Both Bass and Drums should play 
loudly, tool 


The similar sound os Section B is used on Section E's Guitar 
dh with the addition of delay, thus creating an ambience 
el 


A unison riff based on the sixteenth notes is played: both Бу 
Guitar ond by Bass. Watch out for the triplet figures on the 4th 
bar. Play them accurately. 


There is a rather lengthy дийог solo in Section J. Unlike other 

songs, intricate fast licks ore not presented here. However, 

— 1 with emotion while moking good use of the wah-wah 
lal. 
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A NEW LEVEL 


Words and Music 
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


A tricky pick scratch opens this tune. Notice the low D notes 
on Guitar and Boss parts. Make sure each instrument 
tunes its 6th string or 4th string down to D. 


Heavy distortion is used on the Guitar throughout the tune. 
Similiarly, Bass and Drums should ploy as loudly as the Guitor. 
The song has o mysterious chord progression which is difficult 
to explain theoretically. 


The Guitar riff with staccato markings on Intro 2 is done with 
righthand muting. 


On Intro 3, a basic rhythmic feel is changed to o sixteen-beat. 
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Drums should produce the accurate sixteenth notes with its 
bass drum. № moy also be a good idea to open the hi-hat 


slightly. 
The bar before Section B hos prearranged part. Lock into the 
time well and accomplish the tightness without falling apart. 


Guitar اا‎ entering on Section E employs о wah-wah pedal. 
Here, instead of over-using it, try to use it subtly. 


Section Е has very speedy phroses in the Guitar solo. Notice 
how clearly each note is executed. In addition, watch out for 
oll those bendings which require proper left-hand movements. 
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Words опа Music by 
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT, 
“REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


In this tune, all the eighth notes have o triplet feel. Also, do not 
forget to tune the 6th string of the Guitar and the 4th string of 
the Bass down to D. 


The bosic Guitar sound is a destructive and 

distortion. Bass and Drums sound stiff and each note із 
articulated clearly with force. Tempo із slow and the band 
plays with a downtoearth, heavy groove. 


Also notice the unique chord progression typical of Pantera. 
No particular key or tonality is suggested in this transcription. 
However, the tune seems to be played around the D chord. 


A Guitar solo starts at Section F. Note how the first lick employs 
o double-bending. Watch out for the intonation as you will 
encounter о couple of 2 to 2 1/2 step bendings. In addition, 
a left-hand picked slide technique is effectively incorporated. 


Strive for а clear execution on each nole. 
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Words ond Music 
* VINCENT PAUL ABBOTT, DARRELL ICE ABBOTT, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


А mechonical-sextuplet ibly played Бу o drum machine 
opens this tune. [eam Lors À ‘out for all the sixteenth notes 
which have c triplet feel. As there are lots of sixteenth notes on 
the bass drum part, Drums should especially try to maintain the 
triplet feeling throughout. The hi-hat playing the eighth notes 
can be half-opened and hit with force. 


The time signature of the Бог before Section A is 9/8. Here, 
it may be easier to think of an 1/8th beat being added to a 
reguiar 4/4 Бог. Note also that o single measure of 2/4 


тр N.C. | 


occurs two bars before Section В. Watch out for the rhythm ond 
try lo accomplish the tightness among all the instruments. 


Guitar on Section B steps on a wah-wah pedal slowly. 


Section С features o long Guitar solo. А similiar but lighter 
distortion than the one on the rhythm Guitar is used. The last 
note of the solo is produced by bending on the 24th fret. If your 
guitar has only 22 frets, use the tremolo bar to get the note. 
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PRIMAL CONCRETE SLEDGE 


Words and Musie by 
VINCENT PAUL ABBOTT, DARRELL LANCE АВВОТТ, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


On this tune, the lowest strings of both Guitar and Bass ore 
tuned down to D. In the Intro, Bass plays о sixteen-beat pattern 
emphosizing this low D note. On the same Intro, Guitar plays 
noisily using the tremolo bor and a pick-scratch technique. 
Playing with some delay should make this part more prominent. 
Here, Drums plays the successive sixteenth notes with its boss 
drum. The use of the double-pedal will help you play accurate 
rhythms. 

A Guitar riff starting from the 5th bar of the Intro has an intricate 


rhythm of the sixteenth notes. Try to keep а steady time along 
with Bass and Drums without getting lost. 


Overall, this song is difficult to play well without having a good 
sense of rhythm. It is especially true on Section A's vocal line. 


Along with its typical heavy sound, intricate rhythmic patterns 
are presented in this song that. are also characteristic of 
Pantera. 


Pay close attention to the 8th Бог and the 9th bar of the Section 
A where there ore some meter changes: 4/4 to 9/8 to 2/4. 
Play with care! 


The overall groove changes at Section С. Here Guitar plays 
а singleline melody with some trills employing hammer-ons 
and pulkoffs. 


Between the 13th and the 15th bar of Section D, and over- 
dubbed Guitar plays fast filins. Each note is to be played 
clearly with olternate picking. 
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COWBOYS FROM HELL 


Words and Music by 
VINCENT PAUL ABBOTT, DARRELL LANCE ABBOTT, 
REX ROBERT BROWN and PHILIP HANSEN ANSELMO 


The sequencer on Intro 1 probably samples a guitar sound. А 
similar sound can be easily produced with o digital delay. 


Muting on the Guitar riffs on the “ `h bar of Intro 1 is done by 
domping the strings with the righthand. The зате riff is 
presented without ony mutings in Intro 2. From Intro 2, бийог 
ond Boss play in unison, Lock into each other well. The basic 
rhythm ofthe song із the sixteenth note which should be played 
accurately in spite of its fast tempo. 


The success of the Guitar riff on Intro 3 lies on the cleor 
execution of the sixteen-beat rhythm. For Drums, although its 
basic pattern is an eight-beo!, be conscious of the sixteen-beot 
feel while playing. in addition, do not forget to half-open the 
hi-hat and play with all might. 


Section E features a Guitar solo playing with heavy distortion 
and delay. From the Sih bar, extremely fast licks successively 
appear. Watch out for all the irregular groupings of 6 ond 7. 
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We're gon-na take what's ours to have 
used tobe. So ош oftbedark- mess andin-to the light 
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Un-der the lights where we stand tall 
Pil-lage the vil- lage, 
Spread fear wıthein, witb- out 


Where your ci- 
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We're tagged and can't turn back — 


guys 
Can't lock me in your cage — 
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Here we come reach for yourgun— Andyou better lis ten well my friend you see (10а) been slow down be low. 


boya from 


Com-in from you we're the com - 


Ob, 
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₪ alonct) 2 go теле 
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Drums 


Com-in for you... we're the cow-boyafrom bell 
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МОТЕ5 


1 did my best to make each tronscription os complete ond os 
detailed os possible. However, many sublle nuances ond 
complicated rhythms exist, and often they were difficult to 
express on poper. Therefore, listen to the recordings and try 
to capture the feelings. 


Also, pay close attention to the different octaves in which the 


music for each insturment was written. For example, it is а 


GUITAR 
The meaning of the symbols used are as follows: 


Bending 

Pre-bending 

Bendirig down (release) 

Hammer-on - 

Pull-off 

Slide (different from the bottle-neck slide) 

: Trill (rapid alternation of о hammer-on and o pulloff 
with *one picking) 


0 


A slur over U, D, Р also means only one picking is used.‏ ٭ 


Gliss: Picked slide with no particular deporting and/or 
destination points. Since it is frequently used 5 Guitor, 
many of the picked slides were simply notated with Ó or / 
without using the word "gliss". 


~~~: Vibrato 
Harm: Harmonics {lightly touch o string over the fret indi- 
cated in ТАВ and pick) 


x : А note which is attacked but does not produce any 
particular pitch. It is also sometimes used to notate с 
note of unclear pitch. Additionally, guitar mute- 
strummings were indicated with the some symbol. 


common practice to write the music for Guitar, Bass ond Mole 
vocol an octave higher than the actual sounds and the some 
practice was followed in this book. Consequently, be coreful 
when o non-tronsposed instrument such as keyboard attempts 
to play, for instance, the Guitor part. 


Now let us take а look ot the notation used in this book. 


BASS 


You will find the some keys used in the guitar part on the 
bass transcription. In such cose, please refer lo the explano- 


tion above. 


DRUMS 
The key for Drums is as follows: 
det f. 


а. Tom e. Ride cymbals 

b. Snore f. Hihat [c х<іозе) 1 
c. Floortom g. Hihat wih foot 

d. Boss drum 
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